kinds of beauty that appeal to different people. But, when valua-
tions are mistaken for statements of fact, and universal recognition
is demanded for them, trouble begins. Pirandello makes a valua-
tion regarding Saint Joan:
There is a truly great poet in Shaw; but
this combative Anglo-Irishman is often
willing to forget that he is a poet, so
interested is he in being a citizen of his
country, or a man of the twentieth century
society, with a number of respectable ideas
to defend., a number of sermons to preach,
a number of antagonists to rout from the
intellectual battlefield. But here, in Saint
Joan., the poet comes into his own again,,
with only a subordinate role left, as a
demanded compensation, to irony and
satire............Saint Joan   is  a   work   of
poetry from beginning  to end.1
Joad makes a counter-valuation diametrically opposed to
Pirandello's regarding the same play:
Also, while I can see how good S/> Joan
is, I don't get from it the peculiar and
distinctive delight for which I have grown
accustomed to look to Shaw. It /,v,
perhaps for the same reason that what
I may call the non-specialised Shavian
lovers.........that is to say, those who care
for the drama rather than for the Shavian
philosphy, have united to declare St. Joan,
Shaw's greatest play?
Suppose two persons begin to argue from these positions trying
to convert each to the other's point of view. As the argument
proceeds, more heat than light is likely to be produced. Tempers
may rise and finally anything but conversion of the one to the
1.    " Pirandello Distills Shaw," the New York   Times,  Jun,, 13, 1924
Shaw, Henderson (Playboy and Prophet)    p, 807.
2.    Shaw, C. E. M. Joan, p. 97.